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April 1 1990 


Dear Woody, 


I've been wanting to thank you for taping the brief interview back 

in February. And for so kindly showing Ben and I around your workplace 
and home. And for the gift of the catalogues. And for permitting me 
to include Art of Memory in my video series for the BBC, White Noise. 
So this brief letter will have to carry a good deal of gratitude. 


I've now completed the White Noise programme that includes Art of 
Memory in its entirety, and I'm really very pleased with it. (I'm 
afraid that, because I had already started discussing a deal with 

FAI, I have been working out the deal with them -- next time I'1l 

know better and will come directly to you and Steina.) The programme 
will be the fourth in the series, and should be shown in June or July 
-- I'll let you know exact details later. I hope the audience will 

be ready, after a number of shorter, easier pieces in the previous 
programmes, to appreciate something as complex, ambitious and demanding 
as Art of Memory is. I'm looking forward to reactions. 


IT was fascinated to learn a little about your new project, and I'd 
love the opportunity to find out more. If you'd permit it, I'd like 
to somehow find a way of writing seriously about, or perhaps producing 
a TV programme about, your work and that of Steina. I hope we can 

stay in touch, and I trust that we'll meet again before too long. 


Please pass on my best wishes to Steina, 
And once again, my thanks, 


Illuminations {T.V.) Ltd T/A Illuminations 











10 August 1988 


Woody Vasulka 

Route 6, Box 100 

Santa Fe NM ~~~ 87501 
USA 


Dear Woody, 

RE: The Art of Memory © 

Thank you for submitting the above-mentioned tape into the awards 
section of the Australian Video Festival. The tape has been included in 
the Independent Video Selection. Please see the attached programme 
for the screening dates and venues for the Independent programme. 

The tapes will be judged by a panel of judges during the Festival 
screenings, and the award winners will be announced on the final night 
of the Australian Video Festival. 


Please find enclosed a receipt for your entry fees, for your records. 
Also enclosed is a copy of a flyer for the Festival screenings for your 
information. 


Thank you for your interest in, and support of, the third Australian | 
Video Festival. 





Australian Video Festival 
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in his symbolic Costume, holding a bow and an arrow, 1+ pierces your back and you fall dow Paralyzed, , ., 
What is behind the rig? Probably a Spaceship, manned by a young crey. The ship is about to take off 
through a large Opening in the Clouds, Looking down at the "Terra Encantada", tears strean dow, their 
Cheeks, 1] YOu Can see frog the floor of the Ship:...or:,,. 


P.S. There is no dialog. If anything is to be Spoken, it will be an interna] Comment. 
I an thinking about your costume, but have not made the choice, 1+ will Probably be Something you 
have, Civil, Slightly better, Something one Commits suiside in, 


I will be in touch as it Clarifies ip my mind, 


Love, Woody 
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the Compositiona] POSSibility, The Same applies to the Sounds. They are Selected with no Precise tie to 


the images. The texts are Excerpts from the Correspondence with Danie) Nagrin, Dancer /Actor /Coreographer 
(the sain Protagonist) and the text ic in a constant development, aS are all of the other Components of 


the project, 


Santa Fe, 11-Sep- §5, 
Woody Vasulka 


*) Work title 








Internationa] 
Center of Photography 


1130 Fifth Avenue (at 94th Street) 
New York, NY 10128 
212-860-1777 


October 5 1987 


Mr, Woody Vasulka 
Rte, 6, Box LOO 
Santa Fe, NM 87501 





way, that “nyone who Picked Up the draft notes wil] be 
Sure to get the final Program, )* | 


In light Of our Conversation today, fr think it Might be 
helpful to add a few lines about the tape as Part of a 


trilogy, with The Commission aS the more linear narrative, 
Organized visually to stress the 2-p image, in a form 


Mafia “SSociations, of Course, but On an equally olg level, 
With holy Orders, The Satanic does seem to underlie Parts 
I and II, doesn't it? One wonders about Itt... 


Also in light of our Conversation, I'd recast the technical 
Phrasing in the draft to be more accurate, Please advise, 


I enclose a2 Copy of the write-up in the Oct. 4 issue of 
the Village Voice, Plus a COPy Of the Press release our 
Publicity Dept. has Sent out, : | | 


You would have Enjoyed our Friday, Sept, 25 reception for 
the tape: the white Wine wags Shared with gj 


Our Visitors are very impressed by 7-' and there's a possi- 
bility Of further COverage, the pr People tell me, Thanks 
SO much for letting US SCreen it! 


Looking forward to talking to you! 


fae hy 


Anne H, Hoy 
Curator 


* Had I been able to reach you, fr would of Course have Cleared 
these notes with you sooner, so that Eypesetting Could have 
Proceeded, But of Course better late than Never! 
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Mr Woody Vasulka 297 Your reference 
Route 6 Our reference 
Box 100 
Date 
Santa Fe, N.M. 87501 SA 28 July 1988 






I was lucky enough to see YOur video The Art of Memory : the Legend at the Institute 
of Contemporary Arts, Boston, Some months 280. It was 2 marvellous experience, I 


OW. The exhibition is our Contribution to the Sesquicentennial Celebration: 
Of the announcement Of the invention of Photography in 1839, Our intention is to 


here 15 February to 30 April 1989, There igs a Possibility that it hight travel to 
Germany and the Soviet Union but no firm Plans have 8&8 yet been made. We Should like 
Jour video to run continuously in the exhibition, daily, and we Should like to have 


Say that we are Publishing & catalogue in association with Verlag Dirk Nishen, Berlin, 


Yours Sincerely 


1A Harr Qo , 


O/1-Uitere 






March 28,1989 | OEE NEI i, 

Woody Vasulka 

Route 6, Box 100 

Santa Fe, New Mexico $7501 

- Dear Woody, 
form you that your lape entitled The Art of Memory 

Aorable Mention in the Best Digital Effects Video 
anta Film & Video Festival. A 
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WHITNEY MUSEUM OF AMERICAN ART 


Founded 1930 by Gertrude V. Whitney . 
945 Madison Avenue at Seventy-Fifth Street New York, New York 10021 (212) 570-3600 


Direct Dial (212) 570 
3617 


January 25,1989 


Woody Vasulka 
Route 6, Box 100 
santa Fe, New Mexico 87501 


Dear Woody, 


This is to confirm that your tape Art of Memory (1987) 

will be shown as part of the 1989 Biennial Exhibition at the 
Whitney Museum of American Art. The film and video 
Selections will be shown in cycles, from April 27 - July 9, 
1989. A complete schedule is forthcoming. 


We will be assembling 3/4-inch dubs which will inlcude your 
work and that of others for use during this exhibition. 
Therefore, we will need to borrow a 3/4-inch dubbing master 
from you, which we must receive no later than Friday, March 
3, 1989. It will be returned to you as soon as it has been 
dubbed. If you have any questions about the procedure we 
will follow, please call me at (212) 570-3617. Please also 
send us a complete list of production credits, which will be 
included in the offset screening schedule. 


The film and video selections for the 1989 Biennial 
Exhibition will be circulated by The American Federation of 
Arts. They will be contacting you directly about this. All 
inquiries concerning this distribution agreement should be 
addressed to Sam McElfresh, The American Federation of Arts, 
41 East 65th St., New York, N.Y. 10021 (212) 988-7700. 


Please return to us a signed copy of this letter and an 
invoice for $250 that includes your social security number; 
you will be paid before the Biennial opens. The invoice is 
essential to avoid delays in payment. 


You are responsible for securing written permission to use 
any copyrighted material contained in your work. By Signing 
and returning the enclosed copy of this letter, you agree to 
indemnify and hold harmless the Whitney Museum of American 
Art from any loss or damage arising from any infringement of 
copyright resulting from the exhibiton of your work at the 
Museum. 7 

Tom Armstrong, the Museum Director, will also be contacting 
you about the various openings and events held in connection 
with the Biennial, which opens April 26, 1989. 





Thank you for your coo 
any questions. 


peration and please call if you have 


Sincerely, 

ot 
luca felons 
Lucinda Furlong 


Assistant Curator 
Film and Video 





Woody Vasulka 
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State ang forward to.. ETC... 


AS for your Participation: {on Sep e1-22, location Tags) 
Santee 


First of all, our two days wil} Provide basic frage for a song, of Will create an Overture segment for 
the series, (1 a8 also thinking about the footane of the “Watergate®, we did together, visually very 
active,..). It is "ery Probable that we shay) Continue working in January again, to have wore of your 
interaction With more Segments. The action we are R0ing to develope here can be split into three parts, 


1) An introduction to the landscape, 


You arrive by a car to the rim of a canyon, It is a casual affair. You are returning to a place 

you -have beer, before, a visitor rather than a tourist. It is toward the end of the day, Suddenly, 
across the canyon YOU See the Creature. It is a tall naked Ban, head without hair, large wings on 
his back. Here ane images, you wi}) facilitate: Youp Presence here medi atoc changes of the landscape 
and newsreels object there. We are looking over Your sholder or your face in almost a profile, a 


of that, if JUSt aS a dramatic Component to later Landscape-Ob ject -Prot agonist Collage. In a larger 
frame Composition, yoy are (with the tythical guide Of Gustave Dore’ s winged Creature) a part of 
the landscape, a part of the batt lefied in the brotherhood of gen... 


